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The automobile tourist camp has become in recent years 
familiar to most of us. To a large extent its phenomenal 
development has satisfied a real and growing demand by 
motor travelers in this country. 

Its popularity is based on several characteristics which 
are not provided by hotels or similar accommodation, 
namely: 

1. Generally it is less expensive for similar class of ac- 
commodations. 

Garage and parking problems are solved. Difficulties 

in care of car and baggage are minimized. 

3. All tips and gratuities are eliminated. 

. Housekeeping facilities are provided for those who 
wish them. 


2. 


5. More privacy is insured and less bother of dressing 
than would be indicated by hotel or similar accommo- 
dations. 


The average tourist camp is composed of cottages each 
with its garage attached. These units are found detached, 


A. F. BRINCKERHOFF 
EDWARD NECARSULMER 


JURY OF AWARD 


CRITIQUE 


Every student should note that in this sketch compe- 
tition (as in nearly every problem) no solution whether 
published in the Bulletin or not, was without fault in the 
minds of the jury members. Occasionally these faults were 
inherent in the parti, and hence may have been unavoid- 
able. As frequently, however, the faults result from lack of 
common sense and correction of them would not have hurt 
the scheme. For example, M. M. Cole’s sketch, of Oklahoma 
Agricultural and Mechanical College, which won the prize 
was excellent in all portions, except at the main highway 
entrance, where two faults were committed needlessly, i.e. 

1. The highway should not have been allowed to crowd 


NEMBHARD N. CULIN 
IRVING DROUGHT HARRIS 


the control office so as to provide no escape for passing cars E 


out of the stream of traffic. 
2. Further, the congestions immediately between the 
back of the two entrance elements (one only is called for) 


ing. the tourist aor scatriue Merit # more e privacy. 


It is essential to the successful tourist camp that it attract — Z 


the passing motorist from the highway. In other words, the 


prospective patrons must be able to see, both before and 
after dark, the general scheme of the camp and the main 


office where the guests make inquiries and register for their 


cabin. This office may be combined with the living quarters 
of the proprietor or a service station, but must be in a 


location convenient for supervision of the grounds as well 
as being easily accessible from the highway. 

The subject of this sketch is the design of such a tourist 
camp. The site is an unlimited level area adjoining a 
through highway. The following accommodations shall be 
required: 

a) 12 cottages, detached or attached, each with one large 
room for eating and sleeping, bath, kitchenette and 
garage space. 

b) 2 to 4 similar cottages but with two rooms instead 
of one. 

c) Office to include some sales space and two rooms for 

living quarters. The construction should be of an 
economical type. 


BRADLEY H. DELEHANTY 
ROBERT S. HUTCHINS 


ROBERT S. HUTCHINS 


could have been avoided by more circulation or perhaps by 
splitting the traffic around the control. 

The jury was unanimous in awarding the prize to that 
problem, however, since in other aspects (elevations a bit 
dull perhaps, and landscape not well considered a part of 
the elevation) it offered a well presented and well thought- 
out solution with an easy to understand, lively grouping of 
buildings. The handling of the drive areas is especially 
good with car shelters very accessible. 

One criticism that applies to a number of solutions sub- 
mitted but not published, is that some students allowed 
themselves to select a special terrain, the shore of a lake, 
a wooded hillside or a river, and then planned the problem 
to adjust itself radically to such conditions. There is no 
argument that such a site might be much more attractive 
than the one indicated in the program, neither is there any 


+ 
=f 


; id i , "practice. 


The jury approved of motor circulation either surround- 
ing the cabins or a court, as in the sketch of W. S. Evans, 
Yale University, or the reverse, of circulating inside of 
cabins facing out, as in the sketch of H. Harders, Univer- 


sity of Notre Dame. Control, at the office was held to be 


necessary for incoming and outgoing patrons. The sketch of 
C. Brown, University of Notre Dame, was weak in this 


i. Hasta’ s ieee Oliatisite penne 
cal College, had also some difficult spots. 

Those solutions were criticized which were so arrange ed 
as to force the motorist on leaving his cabin to pass by many 
other cabins, thus creating disturbance, and also those 
which were arranged so that any part of the cabins were 
extremely remote from the control office. 

The awards were distributed as follows: 


113 No Award 


7 Mention 
23 Half Mention 


Total Submitted 143 


A BAROQUE CHURCH SANCTUARY 


ARCHAEOLOGY PROJET VI 


The “Baroco” style was adopted by the Jesuits for its es- 
sentially modern character, commencing at the time the 
movement in religion, bolstered by the Inquisition as its 
weapon, was receiving great impetus under their direction. 
Its evolution from a reign of a highly systematized classical 
style represents a definitely anarchial reaction. Its charac- 
teristics are sinuous frontages, broken curves both in plan 
and elevation, and a strained originality in detail, and yet 


WILLIAM L. BOTTOMLEY 


JURY OF AWARD 
E. P. CASEY 


CRITIQUE 


The jury felt there was a distinct lack of interest shown in 
carrying out the subject in the projets presented. 

A First Mention was awarded to E. B. Wilkins, of Univer- 
sity of Virginia, because it was a well presented example of 
the style. 

_ A. Hoffman, Yale University awarded a Mention, was 
the only one who made a careful and well worked out draw- 
ing of the subject. The rendering, however, was not carried 
forward as well as most of the others. 


JUDGMENT OF JUNE 1, 1937 


preserving three essential proportions and dispositions of 
classical elements. 

The subject of this archaeology is the sanctuary, not ex- 
ceeding 40 feet in height, of a church in such a style, includ- 
ing the high altar and communion rail. 


Bibliography: 
Hempel, Eberhard—Francesco Borromini 
Dohme, R.—Barock und Roccoco Architektur 


JOSEPH H. MCGUIRE 


WILLIAM L. BOTTOMLEY 


C. J. Spiess, New York University, was awarded a Men- 
tion, although his design between the elevation and section 
does not correspond. There is no indication of the half 
dome of the section shown in the elevation. 

The awards were distributed as follows: 


1 First Mention 1 No Award 
6 Mention 


Total Submitted 8 


Ac 
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paper rugs, etc. with facies and ones 
For the purpose of this problem the competitor is called 
upon to submit a scheme for a wallpaper, a drapery, an 
upholstery fabric and a rug which when assembled in one 
room will harmonize well in design and color. 

In working out patterns, the following information 
should be taken into consideration as it concerns the proc- 
ess of manufacture: 

Upholstery and drapery material can be made in any 


DONALD DESKEY 
WARD FENNER 


JURY OF AWARD 


CRITIQUE 


All that can be said in the review of this problem is that it 
is regrettable that so few students saw the possibilities 


afforded by this problem for the study of interior decora- | 


Be Fe re eate means a ry IY 
starting with the size 27” x 54” and going up t 
Fx 1559 = 1G ex Io oa 
x 21’, 11’3” x 24’. Some of these rugs are woven on. 


quard Looms and in that case the design can be any et 


more cards being added to make the design larger and less 


cards used if the design is smaller. For the purpose of this | _ 


problem, a Jacquard rug is to be designed. 


FRANCIS H. LENYGON - 
SETH TALCOTT 


SETH TALCOTT 


tion and color combinations in a very simple and direct 
form. The awards were distributed as follows: 
3 Half Mention 


A MEMORIAL ROOM TO THE BIRTH OF THE REPUBLIC 


ADVANCED INTERIOR DESIGN VI 


After the Declaration of Independence was signed in 1776, 
the country was governed by the Articles of Confederation 
until, in 1789 a Convention ratified the Constitution which 
created, in place of a loosely-knit assemblage of member 
states, a strong Federal Union. 

The subject of this program is a small Conference Room 
which it is proposed to annex to the White House Office 
Buildings in order to provide a meeting place for small 
delegations who come to see the President concerning mat- 
ters of public interest. The room shall be designed in Com- 
memoration of the Birth of the Republic. 


DONALD DESKEY 


JURY OF AWARD 
WARD FENNER 


CRITIQUE 2 


FRANCIS H. LENYGON 
SETH TALCOTT 
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The interior dimensions of the room shall be: Length 35 
feet, width 20 feet, height 15 feet. On one long side of the 
room there will be a fireplace, on the other long side two 
windows. The entrance door will be on one short side. The 
other short side shall be devoted to a display of a facsimile 
of the Constitution. The document may either be contained 
in a case, or shown as wall decoration. 


In the center of the room there shall be a long conference 


table and chairs. The walls of the room shall be embellished 
with portraits, flags, busts, etc. to create a setting symboli- 
cal of the strength of the Union. 


The design submitted by W. C. Suite of Washington, D. C., 
was judged to be the best solution presented. The room was 
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walls, the display of the Constitution and the details of 
decoration gave the room an unmistakable quality of 
national significance. 

The awards were distributed as follows: 


¥ 


1 Mention 
3 Half Mention 


Total Submitted 7 


3 No Award 


FACADE OF AN EXPOSITION BUILDING FOR DISPLAY OF FOODS 


MURAL DECORATION PROGRAM V 


In a World’s Exposition, a building has been assigned for 
the display and exhibition of foods. These displays are to 
show the relation of man to food, the energy necessary to 
produce materials and the nutrition and benefits derived 
from food-stuffs. 

The simple well proportioned facade of the building, 
shown on the accompanying print, is submitted for decora- 
tion. The competitor has free scope to cover any or all 
surfaces in any medium desired. However, it is necessary 
to keep in mind, that the medium must be weatherproof for 
at least two years, and also the amount of time usually 


PERCIVAL GOODMAN 
WILLIAM C. PALMER 


JURY OF AWARD 


CRITIQUE 


Given a subject so vastly inclusive as that of food, plus the 
human and animal activities related to it, the jury expected 
a greater variety of forms and a richer and less convention- 
al treatment of the facade decoration. 

The designs were as a whole not only over conventional, 
but timid and lacking in organic simplicity. 

The accessory elements were too numerous and too small, 
thus breaking up the spaces which should have served as 
relief to the large panels, and giving a general effect of trite- 
ness rather than a quality of expanse and gaiety. 

Even in the more successful designs, the jury agreed that 
in the principal panels or patterns there was an overcrowd- 
ing of figures and small gestures. 
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allotted for the execution of such a projet. The decoration 
is to express the function of the building and be so interest- 
ing as to allure visitors to examine the exhibits. 


Any architectural detail may be developed. The doors may 
vary in size and number, but no windows are to be intro- 
duced. To enhance the facade, ornament and sculpture may 
be included. The general result should be festive and con- 
tribute to the entertainment and education of the visitors. 
Inventiveness and practicability should be considered as 
well as the entire color of the building. 


ERNEST PEIXOTTO 
ANTONIO SALEMME 


ANTONIO SALEMME 


In the designs in which a large central pattern was used, 
there resulted the sensation of a “hole” in the middle of the 
facade. It is, after all, the business of the muralist or sculp- 
tor to conserve and enhance the structural beauty of a 
facade or wall, by accenting, relieving, and always remain- 
ing in harmony with the general form. One or two of the 
better figure compositions were Mexican and Egyptian in 
character. A more spontaneous treatment would have been 
more satisfying. 

The awards were distributed as follows: 

1 First Mention 1 Half Mention 
9 Mention 
Total Submitted 11 


A BUILDING TO ENSHRINE THE CHALICE OF ANTIOCH 


CLASS A°PROJET IV 
“The Great Chalice of Antioch”. 


In 1910 one of the most treasured and historical works 
of art was discovered by Arabs in the ruins of ancient An- 
tioch. Great mystery was attached to the discovery, and 
considerable research by eminent historians followed. 
Some believed the Holy Grail had at last been found. Heated 
discussion followed this announcement. 


JUDGMENT OF JUNE 8, 1937 


Famous authorities came to blows over the many tech- 
nical differences noted in historical documents. All agreed, 
however, that the Great Chalice was of the First Century 
and was the most perfect example of early Christian art. 
Many romantic fables have sprung up concerning the Grail, 
such as the King Arthur legends, and Wagner who immor- 
talized it in his Parsifal. There will no doubt always be an 


high and about 15 cm. 
atest width, is very plain and of much earlier date 
outer holder, and this is the part it is believed by 
used by Christ at the Last Supper. The outer bowl 
was made later as a reliquary to enshrine this precious 
_ relic, referred to so often in literature as the Holy Grail. 


It is intended to erect a building to enshrine the Chalice 
of Antioch under the protection of a religious order. There- 
fore, the building should be a commemorative building 
and should be infused with all the dignity and the history 
of the legends of the Holy Grail. 


JAMES B. BELL 

ALFRED FELLHEIMER 
FREDERICK G. FROST 
FREDERICK G. FROST, JR. 
JULIAN CLARENCE LEVI 


JURY OF AWARD 


erty from avenue to avenue is 500 feet, the width of t 
property is 250 feet. The building is to be entered directly 


by steps, terraces and landscaping. 
The building is primarily to enshrine the Cup of Antioch 


which will be displayed to the public in a large suitable 


room not to exceed 75 feet in either dimension. 


Attached to the main edifice will be a Chapel to seat 200 
for various religious ceremonies, and living quarters for 
the ten attendants of the religious order. 


ELECTUS D. LITCHFIELD R. DOULTON STOTT 

O. B. MILLER OTTO TEEGEN 
CHARLES L. NUTT LEONARD B. WAMNES 
JAMES W. O’CONNOR LESSING W. WILLIAMS 
PETER SCHLADERMUNDT 


School Representatives: PHILIP A. WILBER, Oklahoma Agricultural & Mechanical College 
G. E. K. SMITH, Princeton University 


CRITIQUE 


The problem of designing a structure to enshrine the Holy 
Grail gives a wide opportunity to the imaginative and 
creative ability of the student, unhampered by the many 
practical problems surrounding the design of buildings 
required to carry on our every day activities. 

The Holy Grail in itself a purely material object derives 
its historic interest solely from its association with the 
greatest teacher of all times and one who has molded the 
thought of the modern world for nearly 2,000 years. 

The problem therefore requires a reverential and under- 
standing approach and in its solution the dignity and sim- 
plicity of the material surroundings must be emphasized to 
heighten the expression of the spiritual understanding of 
Him whom it seeks to commemorate. 

Many of the solutions particularly those in the extreme 
contemporary style might well be designed for a World’s 
Fair, with the Grail placed on exhibition for idle curiosity 
seekers, at so much a head. It is a rather sad commentary, 
that the teachers in the schools represented exercised so 
little directional influence on their students. 

The design submitted by R. T. Daniel, second medal, of 
Catholic University of America, is especially meritorious 
in that both the exterior and the interior designs carry sim- 
plicity and archaic character commensurate with the spirit 


of the times it commemorates with the Holy Grail fittingly ~ 


housed and made the center of interest. The projet fails in 
that it does not provide proper living quarters for the at- 
tendants of the religious order. 


ALFRED FELLHEIMER 


The designs submitted by D. Baker, Armour Institute 
of Technology and C. P. Donnelly, University of Pennsyl- 
vania, first and second medalists respectively, present sim- 
ilar qualities, except that they do provide satisfactorily for 
the practical requirements of the problem. 

The design submitted by R. B. Little, first medal, Univer- 
sity of Illinois, although caring satisfactorily for the ma- 
terial requirements and holding its simple character, falls 
somewhat short in its spiritual qualities. 

The design submitted by S. L. Katz, second medal, New 
York University, while presenting an interesting solution 
is rather ambitious in its entourage and formal approaches, 
all somewhat out of key with a desirable and essentially 
simple solution. 

The design submitted by J. D. Murphy, second medal, of 
University of Illinois, strikes a different note in presenting 
as its main feature a truncated obelisk with an ingenious 
arrangement of approach steps. Aside from the fact that 
the design does not indicate adequate provision for the 
attendants and chapel, it would seem more suitable as a 
memorial to a more wordly personnage than the one it seeks 
to commemorate. : 

The awards were distributed as follows: 


3 First Medal 51 Half Mention 
5 Second Medal 40 No Award 
34 Mention 8 Hors Concours 


Total Submitted 141 


on the upper level, also approachable from the lower level q 


neat ! bias wh 
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FINAL AWARDS 


30th Paris Prize in Architecture—H. A. Jandl, Princeton University, Pupil of Jean Labatut 


Alternate—T. G. Armstrong, Yale University, Pupil of Roger Bailey 


E. A. Moulthrop, Cleveland School of Architecture, W.R.U., Pupil of Carl F. Guenther 
A. B. Jacobs, Alabama Polytechnic Institute, Pupil of E. W. Burkhardt 

E. F. Iversen, New York University, Pupil of Lloyd Morgan 

J. F. Balis, Pennsylvania State College, Pupil of B. K. Johnstone 


A GROUP OF BUILDINGS FOR A PRIVATE SCHOOL 
30TH PARIS PRIZE FINAL COMPETITION 


FIRST EXERCISE 


The site selected as shown on the accompanying map is a 


strongly accidented piece of land in the country, on high 


ground, with fine views. 


The problem consists in grouping the various required 
elements in such a way as to give the best exposure for sun- 
light and ventilation, while keeping the buildings reason- 
ably near together for accessibility from one to another. 
At the same time there should be a minimum amount of 
grading, cutting and filling, which is expensive. 

So far as possible the buildings should be planned and 
oriented so that every room would get sunlight at some time 
in the day. 

There is required a football field surrounded by a quarter 
mile track; this will attract visitors, though no grandstand 
need be provided. The field should be so placed that specta- 
tors can reach it without passing among the buildings of 
the school. These will therefore retain an air of quiet and 
privacy which is desirable. 

The only traffic through the grounds regularly, will be 


the daily supplies to the school kitchen and occasional 
- deliveries to the Vocational School and fuel to the heating 


plant, consequently those buildings should be conveniently 
located. 


JUDGMENT OF MAY 24, 1937 


The buildings required are as follows: 


Academic School Building 


This building is to contain the office of the Director and 
waiting room and clerical force, as well as 25 classrooms of 
18 x 24 feet, arranged on two floors, with necessary stairs, 
toilets and cloak rooms. The ground area of this building 
should be about 12,000 square feet. 


Vocational School Building 

Divided into rooms of different sizes to accommodate 
classes in carpentry, baking, printing, etc. Two stories high, 
with necessary facilities. Ground area 12,000 square feet. 


Dormitories 

Four or five buildings, two stories high, divided into 
rooms holding from two to ten boys each. Each building 
to accommodate 80 to 100 boys—a total of 400. Each floor 
should have two large lavatories containing wash basins, 
showers and toilets. Ground area 7,000 to 8,000 square feet. 


Dining Hall 

One large hall to seat 400 boys. Two smaller rooms for 
faculty and guests. Kitchen, serving rooms, etc. Ground 
area 10,000 square feet. 


CRITIQUE 


This problem was primarily one of planning a group of 
buildings on a terrain with strongly accented grades. It is 
desirable that school buildings have as many rooms as pos- 
sible exposed to the sun at some time during the day, as 
indicated in the program. 

Consequently the buildings should have their long axis 
north and south so that the rooms may get the morning 
-sun on one side and the afternoon sun on the other. 


The topographical map of the property showed that the 
grade lines ran largely on the north/south axis, and were 
consequently well adapted to placing the school buildings 
in the best orientation with the least amount of excavation 
and grading. 

These important considerations were not realized by 
the majority of competitors. 


Six Saat ; 


in the group. It was thus an intelligent solution thougl 
perhaps somewhat scattered on the property. - 

The second place was given to T. G. Armstrong, who, by 
contrast, showed a close knit group capable of develop- _ 
ment into a charming composition. It would, however, 
have been better if the long axis of the group had followed — 
the north/south line and consequently have followed the 
level of the high land instead of being draped over the 
high point. The exposures of the buildings would also have 
been better. The dormitories also on this sketch showed 
little regard for the grades where they were built, and the 
service delivery was too close to the center of the whole 
group. With some modifications this would have been an 
interesting solution. 

J. F. Balis had an evident appreciation of grade condi- #3 
tions in the development of the buildings on the south half . 


The first place was given to H. A. Jandl, who indicated of the property. On the other hand, the Vocational School ie! 
for the line of his main driveway that he had followed the headed east and west, stretching over a great difference of : 
grade lines from the entrance to the high point. His dor- grades, which was an unfortunate arrangement. 7 
mitory group also followed grade lines and was well ar- The same lack of understanding of the grade problem is 
ranged with relation to the dining hall. The two educa- evident in the other three solutions. The grade lines and , 
tional buildings likewise were adapted to given condi- orientation of the buildings happened, in this particular , 
tions. The service delivery to the dining hall was also well case, to fall together easily but this fact is not particularly 
considered, being entirely segregated from other buildings evident in the sketches submitted. 

AWARDS 
First Place and First Medal—H. A. Jandl Third Place—J. F. Balis Fifth Place—E, A. Moulthrop 
Second Place and Second Medal—T. G. Armstrong Fourth Place—E. F. Iversen Sixth Place—A. B. Jacobs 
A MEMORIAL TO HENRY HUDSON &. 


30TH PARIS PRIZE FINAL COMPETITION et 


SECOND EXERCISE 


At the foot of Manhattan Island in New York City is a park 
called “The Battery,” which is the site of the first settle- 
ment, the first fort and probably where, in 1609, Henry 


Hudson, an English adventurer in the employ of the Dutch . 


East India Company, landed from the Half Moon. His 
name was given to the river on the west which he was the 
first to explore. 
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The Battery occupies a level space in the form of a ate 
quadrant whose sides are 500 feet. The tip or the angle of im & 
the quadrant, which is its northernmost point, marks the ‘ 
beginning of Broadway, and avenues of lesser importance _ 
flank the two straight sides. The arc is along the water- 
front in full view of the entire harbor. The land level is 10 
feet above high tide. ‘ 


st 


hag : 
CRITIQUE x 


The j jury was exceedingly edits in the quality of 


_ the drawings submitted, the lack of imagination, and of 


fitting architectural expression of what the program ee 
called for. 


The composition of H. A. Jandl expressed clearly the 
Memorial Hall, dominating the site. The detail, however, 
lacked specific quality which would identify it with the 
City, Nation, or Hudson himself, and the richness of detail 
which might be expected. 


The same remarks apply to the problem by A. B. Jacobs, 
some of the jury preferring its relation of the main mass 
to the smaller elements over the first place. The treatment 
of the plot, giving a landscape setting and thus bringing 
the park definitely into the composition, was also com- 
mented on favorably. 


Unfavorable comment was caused by E. A. Moulthrop’s 
blocking of his entrance by the large statue and also the 
lack of a good vestibule. The plan, as well as the elevation, 
shows a lack of proper scale. 


The drawing by J. F. Balis was favorably commented 
on because of the importance given to its main feature, 
but had an elevation which did not appeal to the jury. 
Such decoration as was used over the unimportant looking 
doors was insignificant. The large room was simply treated 
and has possibilities. 


spectators and Wiese Bas Rey press, 1 
casters may be placed. 


It will be necessary to provide in a building of Aire 
nature all other accessories such as coatrooms, waiting 
and retiring rooms, toilets, executive offices, etc. 


H. OOTHOUT MILLIKEN 


While the elevation of the drawing by E. F. Iversen was 
considered by some to be rather effective, the plan was 
not well studied and many objected to the placing of the 
great hall on the upper level and to the stairway of ap- 
proach. 


T. G. Armstrong’s drawing was both insufficiently studied 
and poorly presented. 


Considering the drawings as a whole, Iversen’s. and 
Balis’s are perhaps the only ones which might suggest that 
the subject of the competition was a memorial to Hudson. 
Jandl’s, Jacobs’s and Balis’s are the only ones in which the 
great room clearly dominates. The important elements of 
dignity and beauty were felt to be almost entirely lacking 
in all the drawings. The small plot plans were all about 
equally adequate. 


No competitor’s imagination seemed to have sensed the 
fact that here was a superb setting for pageantry; that the 
ruler of a foreign country might here be welcomed by 
our President; that thousands of guests and citizens might 
assemble on foot and in automobiles; that the guests might 
watch the landing from terraces commanding the park and 
the water front! And that this was a wonderful opportu- 
nity to use the sculptors and the painters of talent to cre- 
ate a building in which the three arts were harmoniously 
used. 


AWARDS 


First Place and Second Medal—H. A. Jandl 
Second Place—A. B. Jacobs 


Third Place—E. A. Moulthrop 
Fourth Place—J. F . Balis 


Fifth Place—E. F. Iversen 
Sixth Place—T. G. Armstrong 


ee THRONE PAVILION FOR THE DURBAR AT DELHI 
30TH PARIS PRIZE FINAL COMPETITION 


eas EXERCISE 


“India has always had its royal progresses and pageants, 
its coronations and durbars. The Mahabharata tells us of a 
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vast amphitheatre, shaded by canopies of brilliant color 
and resounding with a thousand trumpets, erected on an 


pies and with “thy fachnstaa! iss ite 10 x 10 feet, la 
enough to accommodate the two silver throne chairs. 


Sines held Hi ‘his purpose being the climax and culmi- 
nation of his visit. It will be the sole converging point of 
all men’s thoughts in India and according to Indian ideas 
the occasion will be one of more than ceremonial signifi- 
cance; it will be rather of the nature of a solemn sacra- 
mental rite. 

The spectacle will be one of greatest magnificence and 
splendor contributed to not only by the fact that there will 
be over two hundred thousand subjects massed together 
but by the variety of dress and color, full dress uniforms 
of all the Empire’s armies and bejeweled costumes of the 
Indian princes and their retinues. 

The subject of this program is the design of the Throne 
Pavilion. Following the scheme of previous Durbars, this 
pavilion is at the common center of two great semi-circular 
theatres. One to the south, covered, for the viceroys and 
princes and their suites, with a radius of about 300 feet 
consisting of rising carpeted terraces, divided into sections 
according to the seniority of the various provinces and 
elaborately decorated. The back row is divided into 
screened loges for the ladies who may not appear in pub- 
lic. The other theatre with a radius of about 900 feet is 
for the accommodation of the public and is neither car- 
peted nor covered. It is divided by an avenue leading to 
the Throne Pavilion. Another great avenue running east 
and west whose axis passes through the Pavilion separates 
the two theatres. 

Within the area bounded by the theatres, troops repre- 
senting every branch of the Imperial armies in full dress 


CRITIQUE 


The subject of this competition presented an interesting 
decorative composition consisting of a covered dais for a 
special ceremony in an environment that required an ex- 
pression of character, suitable to the occasion and locality. 

In the opinion of the jury the “parti” should be one that 
affords to the countless thousands of spectators surround- 
ing the dais a view as unobstructed as possible of the 
Emperor and Empress. It should also be a point of interest 
to justify sufficiently the important position at which it is 


located and where the people of India might do homage to~ 


their Sovereigns. 
In this connection the jury was of the opinion that the 
drawing of T. G. Armstrong embodied these principles in 


This dais from which the King-Emperor and the Queen- 
Empress will be presented to and viewed by their subjects 


will be surmounted by a dome or other architectural fea- 


ture and canopies to protect Their Majesties from the noon 
sun. “ 

The ceremony of the Durbar starts by the approach of 
the Royal carriage, followed by that of the Governor Gen- 
eral and the guards of honor. The procession, passing down 


the avenue between the public theatres, approaches the 


Homage Pavilion where Their Majesties and suite descend 
and ascend to the throne chairs on this Pavilion. At their 
command the ruling princes, viceroys, governors and chiefs 
of their respective provinces are presented and pay homage 
to their Emperor. 

Following this ceremony Their Majesties, the Governor 
General followed by their suites, pages, etc., cross the pro- 
cessional causeway to the Throne Pavilion. The Emperor 
and Empress then ascend to the throne dais, the others 
arranging themselves on the lower levels. This assemblage 
on the Throne Pavilion forms the final ceremony of the 
Durbar that is culminated by the Delhi Herald’s mounting 
the steps and being commanded by the Emperor to read 
the Proclamation to the assembled multitude, announcing 
that the coronation has taken place in London and that he 
has been proclaimed Emperor of India. 

After a salute of 101 salvos by the battery and the play- 
ing of the National Anthem, Their Majesties descend, the 
procession is reformed and they depart, passing along the 
same avenue by which they arrived, thus concluding the 
ceremony. 


ALEXANDER R MORGAN 


the most effective degree. It was perhaps somewhat too 
elaborate, but it would have formed a dominant feature in 
the center of such a vast area; it showed, as well, an ap- 
propriate indication of materials and color that produced 
an interesting silhouette. It was well thought out and the 
presentation suggested an appropriate indication of the 
Durbar ceremony. 

E. A. Moulthrop’s drawing (given second place) , showed 
an interesting solution of the problem. It had many com- 
mendable features that were in accordance with the “parti”; 
however, the large canopy that floated above the dais and 
crown seemed to be exaggerated and theatrical. Its execu- 
tion appeared to be somewhat unfeasible. The dais itself 


1 nee ie view in his cod sd that made the ond 


mony on the Wincroy" 5 Theatres i. presentation was: 
weak and lacked an “entourage” in keeping with the occa-_ 
sion. 
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AWARDS 


First Place and First Medal—T. G. Armstrong 
Second Place and First Medal—E. A. Moulthrop 
Third Place and First Medal—E. F. Iversen 


Fourth Place—A. B. Jacobs 
Fifth Place—H. A. Jandl 
Sixth Place—J. F. Balis 


REPORTS OF JUDGMENTS 
DEPARTMENT OF ARCHITECTURE 


CLASS B ESQUISSE-ESQUISSE V—SPIERING PRIZE COMPETITION 


AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 
Half Mention: W. W. Litwin, J. E. Osterman, Jr. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Half Mention: V. M. Kluth 
GEORGE WASHINGTON UNIVERSITY: 
Half Mention: H. E. McClure 
GEORGIA SCHOOL OF TECHNOLOGY: 
Half Mention: R. E. Hitchcock, J. L. Morrison, W. T. Hall 
NEW YORK UNIVERSITY: 
Half Mention: G. T. Edmonds 
OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention and Prize: M. M. Cole 
Mention: F, Curran, H. Horton 
_ Half Mention: J. E. Sanders, E. D. Strickland 
PENNSYLVANIA STATE COLLEGE: 
oe pa es P. V. Long, I. W. Rutherford, O. L. Smith, E. H. 
tru 


ARCHAEOLOGY PROJET VI 


AWARDS 


NEW YORK UNIVERSITY 
Mention: R. T, Handren, F. E. Johnson, 
No Award: 1 

UNIVERSITY OF VIRGINIA: 
First Mention: E. B. Wilkins 
Mention: S. J. Schaeffer 


C. J. Spiess, Jr. 


ELEMENTARY INTERIOR DESIGN VI 


AWARDS 


- NEW YORK UNIVERSITY: 
_ Half Mention: H. D. Glucksman, J. H. Helmers, Jr. 


A TOURIST CAMP 


143 DRAWINGS SUBMITTED 
UNIVERSITY OF ILLINOIS: 
Half Mention: J. F. Bartels, H. W. Frank, W. G. Johnson 
UNIVERSITY OF NOTRE DAME: 
Mention: C. M. Brown, H. J. Harders 
UNIVERSITY OF OKLAHOMA: 
Mention: E. Jones 


UNIVERSITY OF VIRGINIA: 
Half Mention: S. P. Frost, J. C. Sadlon, C. F. Schaus 


YALE UNIVERSITY: 


Mention: W. S. Evans 
Half Mention: M. C. Ammann, A. B. Shaw, 3d 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
Half Mention: W. W. W. Jones 


A BAROQUE CHURCH SANCTUARY 


8 DRAWINGS SUBMITTED 


YALE UNIVERSITY: 
Mention: G. Angell, A. J. Hoffmann 


DESIGN FOR A DRAPERY MATERIAL, 


UPHOLSTERY FABRIC, WALLPAPER AND RUG 


3 DRAWINGS SUBMITTED 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: M. Ditto 


MURAL DECORATION PROGRAM V 


AWARDS 


JOHN HERRON ART INSTITUTE: 
First Mention: H. E. Paulin 
Mention: J. Gant, M. C. Hubbell, Jr., H. Kohn, M. Prout, M. 
Stanfield, H. Stoshitch, K. Yarling 
Half Mention: F. Davis 


FOR en OF FOODS” Lin if 


11 DRAWINGS SUBMITTED ne oa 


OHLMS SCHOOL OF FINE ARTS: 
Mention: E. Ekblad, H. A. Merriam 7 


DEPARTMENT OF ARCHITECTURE 


CLASS A PROJET IV 


AWARDS 


ARMOUR = OF TECHNOLOGY: 
First Medal: D. Baker 
Mention: M. H. Beckman, J. P. Donnelly, C. A. Saletta, E. F. 
Schmaltz 
Half Mention: F. E. Davidson, L. A. Johanson, J. Kichaven, 
H. P. Lohmiller, B. G. Nobler, A. H. Ramp 
No Award: 1 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: J. Cunningham, J. G. Harms, G. A. Milono, J. T. 
Nichols 
No Award: 6 
Hors Concours: J. W. Spotz 
CATHOLIC UNIVERSITY OF AMERICA: 
Second Medal: R. T. Daniel 
Half Mention: J. E. Dundin, W. A. Lockard 
No Award: 3 
Hors Concours: J. J. Brady 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: W. O. Cain 
Half Mention: E. F. Broggini, T. Klevay, W. H. Shelton, B. Smith 
No Award: 2 


GEORGE WASHINGTON UNIVERSITY: 
Mention: H. E. McClure 
No Award: 1 


GEORGIA an vF TECHNOLOGY: 
Mention: R. E 
Half Mention: W. as Beckett, P. H. Fuller, J. C. Hulse, W. B. 
Singleton, B. A. Webb, R. V. Richard 
No Award: 5 
ATELIER GNERRE, NEW YORK CITY: 
Half Mention: C. Sanfilippo 
ATELIER HORNBOSTEL, PITTSBURGH, PA.: 
No Award: 2 
NEW YORK UNIVERSITY: 
Second Medal: S. L. Katz 
Mention: F. P. Reeve, H. Tolmachoff, W. Taparauskas 
Half Mention: H. P. Clarkson, R. T. Handren, S. C. King, L. R: 
Moon, T. Waisman 
No Award: 6 
Hors Concours: J. A. Borreca, J..F. Castagna, V. Cerreta, M. J. 
Sergio 


A BUILDING TO ENSHRINE THE CHALICE OF ANTIOCH 


141 DRAWINGS SUBMITTED . Zz 
OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


Mention: G. W. Edwards, von der Lancken 
Half Mention: R. Dryden, R. W. Jones, D. K. White 


PENNSYLVANIA STATE COLLEGE: - . 
Mention: J. C. Didinger 


PRINCETON UNIVERSITY: . 
Mention: E. W. Koerber - 
Half Mention: J. G. Faron, A. C. Johnson, J. M. Lee, R. B. Rom- _ 
berger, G. Se K. Smith, J. B. Ward + 
No Award: | 


UNIVERSITY OF ILLINOIS: 
First Medal: R. B. Little -- 
Second Medal: J. D. Murphy 
Mention: B. J. Friedman, C. Hsu, H. H. Kern, W. R. Richardson 
Half Mention: J. H. Crammer, A. A. Carrara, D. R. Hodgson, = 

W. Shinderman, T. S. Twerdahl 
No Award: 9 
Hors Concours: B. H. Bradley, B. M. Knipp - 


UNIVERSITY OF PENNSYLVANIA: pani 
First Medal: C. H. Wheeler, Jr. ’ 
Second Medal: N. T. Barnes, C. P. Donnelly 
Mention: H. M. Abbott, F. V. Annis, W. F. Bonner, Jr, L. Cohen, 

J. G. Jones, M. S. Kermacy, K. W. Roehrig, G. D. Russell, Na 
J. C. Seward, R. K. Smith, W. L. VanAlen, A. C. Warner, E. F. ry 


Zipp 5 
Half Mention: W. H. Adams, Jr., W. P. Cox, N. J. Geller, H. J. - 

Giffn, R. A. Herman, B. B. Rothschild oy + 
No Award: 3 i : 


UNIVERSITY OF VIRGINIA: ve) 
Mention: M. C. Forsyth ‘~ ae * 


Half Mention: W. W. Patterson 


YALE UNIVERSITY: ar ws : 
Half Mention: B. Hollister ; Phong 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
Mention: V. Girone, V. age 
Half Mention: F. Wehr! 
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MENTION—E. JONES +: MENTION—C. BROWN 
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MENTION —F. CURRAN ; MENTION —H. HARDERS 
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FIRST MEDAL —C. H. WHEELER, JR. 
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SECOND MEDAL —J. D. MURPHY 
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SECOND MEDAL —S.L. KATZ 
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PLACED FIFTH—H. A. JANDL, WINNER 30TH PARIS PRIZE 


THE THRONE PAVILION FOR THE DURBAR AT DELHI 
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PLACED SECOND—A. B. JACOBS 


A MEMORIAL TO HENRY HUDSON 
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